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Recently completed and opened in Sumida Ward, 

Tokyo Skytree was constructed on the strength of 

technologies and traditions cultivated over hundreds 

of years.

The sweep of 

Tokyo’s mod-

ern history is 

reflected in 

many of its 

b u i l d i n g s , 

with restora-

tion and renovation informing much of the city’s on-

going regeneration.YU
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Front cover: Yakatabune cruise 
boats pass along the Sumida-
gawa river in front of Tokyo 
Skytree, seen here in its Miyabi 
light-up phase.
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The terms “Tokyo” and “Great Out-

doors” may seem like a contradic-

tion in terms… 

Experiments in growing plants 

in limited spaces, as seen in 

Tokyo, could show the way for-

ward for cities  around the world, 

argues Dr. Jared Braiterman, 

a visiting lecturer at the Univer-

sity of Tokyo and “Tokyo Green Space” blogger. 

Learn about the world’s biggest fish market and an-

swer our quiz!

A joint research team from the University of Tokyo 

and Osaka University has developed a method to 

detect multidrug-resistant bacteria in just two to 

three hours.

Dr. Akiko Amano is the fif-

teenth family head of fire-

works producer Kagiya.

Profiling Elizabeta Suzuki from Switzerland, one 

of Japan’s unique kamikiri (paper cutting) artists.

Julian Ryall pays a visit to 

two contrasting gems among 

the capital’s impressive col-

lection of art museums.
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APEC

On September 8 and 9, 2012, the APEC Economic 
Leaders’ Meeting was held in Vladivostok, the Rus-
sian Federation, with Prime Minister Yoshihiko 
Noda representing Japan.

At Session 1, Prime Minister Noda made a key-
note statement as follows: 

“Japan will continue to play a leading role in for-
mulating trade and investment rules in the region 
towards the realization of a Free Trade Area of the 
Asia-Pacific (FTAAP); The Economic Leaders 
should endorse the ‘APEC List of Environmental 
Goods’ that would contribute to the green growth, 
on which the Ministers agreed; and APEC should 
spearhead the world with a strong message towards 
resisting protectionism.

At Session 2, Prime Minister Noda made a key-
note statement as follows: 

“It is important for the APEC region that ac-
counts for half of global crops to address a recent 
sharp rise in global food prices in a calm and appro-
priate manner”; and “It is essential to work on in-

creasing agricultural production and productivity as 
a medium- and long-term challenge towards 
strengthening food security, taking into account the 
importance of the ‘Principles for Responsible Agri-
culture Investment’ supported by Japan in promot-
ing private investment which contributes to increas-
ing agricultural production.

As the outcome of the meeting, the Vladivostok 
Declaration “Integrate to Grow, Innovate to Pros-
per” was issued.

Address at the  
United Nations
On September 26 (local time), 
Prime Minister Yoshihiko Noda 
delivered an address at the 67th 
Session of the General Assembly 
of the United Nations Headquar-
ters in New York, the United States.

On October 1, Prime Minister Yoshihiko Noda reshuf-

fled the Cabinet and the Third Reshuffled Noda Cabinet 

was inaugurated.

Japan Night at the Summer Davos
On September 11,  Japan Night was held as a side event of the Summer 
Davos, which is organized annually by the World Economic Forum 
and held this year in Tianjin, China. The 2012 installment of Japan 
Night attracted about 560 attendees. Japan Night included displays of 
Japanese innovation and culture by both public and private sectors. It 
included for example videos showing Japan’s attractiveness and 
strengths, and an exhibit on “smart community” initiatives and other 
advanced technology solutions which are planned to be introduced in 
the Tohoku region as part of the reconstruction process following the 
Great East Japan Earthquake. 

Attendees also enjoyed a range of Japanese dishes, which they 
were able to pair with selected sake or shochu liquors.

Attendees enjoy Japanese sake, shochu 
and cuisine. Special guests, Koji Hoshino, 
president of Studio Ghibli (left), and Sae 
Miyazawa (right) and Mariya Suzuki 
(center) of the Japanese all-girl pop 
phenomenon AKB48.
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H eld annually since 2007, 

CoFesta (Japan Internation-

al Contents Festival) is the 

world’s largest comprehensive contents 

festival. Events connected both directly 

with the contents industry, such as the 

showcasing of games, animation, manga, 

characters, music and film, and indirectly in such 

genres as fashion and design, are held collectively. 

CoFesta attracts about 2.7 million visitors last year.

The first official event of CoFesta, Tokyo Game 

Show 2012, was held at Makuhari Messe From Sep-

tember 20 to 23, and reached a record 223,753 

visitors. The event featured exhibitions of new games, 

a charity auction to support reconstruction from the 

Great East Japan Earthquake and the Japan Game 

Awards ceremony.

CoFesta 2012 Main Events

Event Date Venue

CEATEC JAPAN 2012 Oct. 2–6 Makuhari Messe

5th Robot Award Oct. 17–19 Tokyo Big Sight

Japan Prize 2012 International Contest for Educational Media Oct. 18–25 NHK Broadcasting Center

The 25th Tokyo International Film Festival (TIFF) Oct. 20–28 Roppongi Hills, theaters, halls and other facilities in 
the Tokyo metropolitan area

International Drama Festival in Tokyo 2012 Oct. 22 Tokyo Prince Hotel

9th Tokyo International Music Market (TIMM) Oct. 23–25 Grand Pacific Le Daiba

TIFFCOM 2012 Marketplace for Film & TV in Asia (TIFFCOM) Oct. 23–25 Grand Pacific Le Daiba

Tokyo International Anime Festival 2012 Autumn (TIAF) Oct. 23–25 Grand Pacific Le Daiba

CREATIVE MARKET TOKYO 2012 (CMT) Oct. 23–25 Grand Pacific Le Daiba

Digital Content Expo 2012 Oct. 25–27 National Museum of Emerging Science and 
Innovation (Miraikan)

Tokyo Game Show 2012 on Makuhari Messe, Chiba Prefecture

T he Annual Meetings of the International 

Monetary Fund (IMF) and the World Bank 

Group will be held in Tokyo from October 

9 to 14, 2012. The 2012 meeting will mark the sec-

ond time this event has been held in Japan, with the 

first such meeting held back in 1964. The year will 

also mark the sixtieth anniversary of Japan’s mem-

bership to the Fund and the Bank.

Kokosil Ginza

Kokosil Ginza is an application for smartphones (available 

on the iPhone from October 9) that provides a wealth of in-

formation about Tokyo’s Ginza district in English, Chinese 

and Korean. The service is also available in the Tokyo Inter-

national Forum and Imperial Hotel, which are located close 

to Ginza and are the main venues of the Annual Meetings 

described above.
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The constantly busy 
scramble crossing in 
front of Shibuya 
Station, Tokyo

Tokyo, Japan, is one of the world’s major cities. Surprisingly, the city has a short history. In 1603, 

Tokugawa Ieyasu was appointed shogun, and established a shogunate government in Edo (former 

name for Tokyo), which became an economic and political center. For about 260 years afterward, the 

Tokugawa shogunate ruled Edo, which had a population of about 150,000 at first. Despite earthquakes 

and large fires, Edo grew, and had a population of 1 million by the start of the eighteenth century. 

During the Meiji Restoration, which restored imperial rule to Japan in 1868, Edo was renamed 

Tokyo, and developed into a modern city. Tokyo was devastated by both the Great Kanto Earthquake 

in 1923 and World War II, but recovered from the damage each time, leading to further development. 

Today, Tokyo is one of the world’s largest cities, with a population made up of 13 million Japanese and 

foreign nationals, and is visited by over 4 million foreign tourists every year. The Greater Tokyo Area, 

which encompasses the prefectures of Tokyo, Kanagawa, Chiba, and Saitama, has a population of over 

30 million. 

One characteristic that describes Tokyo is diversity. The combination of the latest trends, fashions, 

culture, and entertainment all make this a novel, urban city. Yet Tokyo is also an old city, rich in 

character. This month’s Cover Story showcases the multifaceted city of Tokyo.

I n May 2012, a new Tokyo landmark, Tokyo Skytree, 
opened in Sumida Ward. Since its opening, every day 
Tokyo Skytree—along with the adjacent large-scale 

commercial complex called the “Tokyo Solamachi,” an aquari-
um, and planetarium—is packed with people from both Japan 
and abroad. 

“Tokyo Skytree is the new symbol of Tokyo and Japan, in-
corporating state-of-the-art technology and traditional design,” 
says Dr. Yasushi Aoyama, a professor at Meiji University who 
joined the Tokyo Metropolitan Government in 1967 and 

served as Vice-Governor from 1999 to 2003. “Redevelopment 
projects are being advanced all over Tokyo as we move into 
the twenty-first century. You could say that Tokyo Skytree is 
one of a series of city development projects in Tokyo.” 

In recent years, large redevelopment projects have been 
moving forward in central Tokyo, including in Roppongi, 
Marunouchi and Shibuya. In addition, railroads, roadways, and 
other urban transportation systems are being upgraded and 
expanded, further increasing Tokyo’s functionality and conve-
nience. For example, in the heart of Tokyo there are more than 

Ogasawara [p. 18]
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Akihabara

Ueno

Tokyo

Shinagawa

Shinjuku

Ikebukuro

Shibuya

10 km

500 railway stations located within walking distance of most 
houses and offices. Tokyo International Airport (Haneda), which 
is 30 minutes away by train from the city center, started regular 
international flights in October 2010, making it more conve-
nient to fly into the center of Tokyo from other countries. 

To ensure the safety of the now enormous city of Tokyo, the 
Tokyo Metropolitan Government has implemented measures 
against natural disasters. These measures include making in-
frastructure such as roadways, waterways, and railroads earth-
quake resistant. Resident volunteers in Tokyo have established 
about 6,600 disaster-prevention organizations to help rescue 
victims or provide evacuation guidance during a disaster. 

“Tokyo can be affected by natural disasters such as earth-

quakes and floods,” says Professor Aoyama, “but it has a well-
equipped social network to mitigate any damage caused by 
these disasters.” 

At the same time, Tokyo retains its great old traditions. Fes-
tivals large and small are held at Shinto shrines and parks al-
most every month, and are packed with people. Local shop-
ping streets where you can buy food and household sundries 
can still be found close to any home in Tokyo. Shitamachi, lit-
erally meaning “downtown,” the area where commoners lived 
in the Edo period, retains the atmosphere of those good old 
days and is now attracting attention as a tourist spot. It’s always 
had a low crime rate. 

Tokyo has made a bid to host the 2020 Olympics and Para-
lympics. In 1964, Japan became the first Asian country to host 
the Olympics, and showed the world that the country had rap-
idly achieved economic growth and recovered from the devas-
tation of World War II. 

“A Tokyo Olympics in 2020 would be extremely efficient, as 
the competition venues would all be within a 5-km radius, 
which is very rare for Olympics in recent years,” says Professor 
Aoyama. “The Olympics would be the perfect opportunity to 
show to people worldwide that Tokyo is not only vast, but also 
safe and functional, a combination found in few other places 
in the world.”

Okutama [p. 16]

Ogasawara [p. 18]
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Tokyo Tower, which has been popular among those 
from Japan and abroad as a symbol of Tokyo ever since 
it opened in 1958, looms above the heart of Tokyo. And 
then came Tokyo Skytree, which opened in May of this 
year in the downtown area of the eastern side of Tokyo. 
Tokyo Skytree, which is 634 meters high, stands proud 
as the highest free-standing broadcasting tower in the 
world. The tower could be considered a new symbol, 
which was constructed on the strength of technology 
and tradition cultivated over many years.

A cross-section of the body of Tokyo Skytree above ground is a 
planar shape, an equilateral triangle with each side measuring 
around 68 meters. However, this cross-section gradually changes 
into a circle as the tower rises. As a result, Skytree could appear as if 
it is convex or concave depending on the angle from which it is 
viewed. The design of these gentle curves is referred to as “sori” 
(concave) and the convex design as “mukuri,” these concepts being 
incorporated in traditional Japanese crafts and architecture. AL
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Hirohito Totsune: It was based on an image of Mount 
Fuji in the night sky. By lighting up Tokyo Skytree, I 
thought that it would be a presence similar to that of 
Mount Fuji during the day. Ever since the Edo period 
(1603–1867), people of Edo (former name for Tokyo) 
have loved Mount Fuji, which is also frequently de-
picted in ukiyo-e woodblock prints. Nowadays, it is 

more difficult to see Mount Fuji in daily life because 
there are a lot of buildings. When Mount Fuji comes 
into view, any person feels fortunate and happy. The 
top portion of Skytree is lit with white lights based on 
an image of snow on Mount Fuji. And by casting a 
light on the main body of Skytree from the top, it ap-
pears as if the tower is floating above the earth.

INTERVIEW

“Floating”  
the Skytree

Hirohito Totsune is a lighting designer who was in 
charge of lighting Tokyo Skytree. The Japan Journal’s 
Osamu Sawaji spoke with Totsune. 

What was your inspiration for Tokyo Skytree’s lighting design?

Tokyo Skytree is illuminated on alternating days, based I hear on the themes of iki (the 
spirit of Edo) and miyabi (the aesthetics of Edo).

When I was working on the lighting design, in terms 
of words that express Edo, the words “iki,” which con-
veys Edo’s forthright spirit, and “miyabi,” which sig-
nifies Edo’s delicate aesthetics, came to mind. I didn’t 
think it was possible to express Edo by using just one 
of these words, so we planned the lighting show on 
these themes on alternating days. 

Iki is lit in blue, which is based on things like the col-
ors of happi coats worn to festivals and the image of the 
Sumida-gawa river waterfront. In its Iki light-up phase, 
a blue light is cast on the shinbashira center column (see 
p. 11). Miyabi lights up the steel frames on the tower’s 

exterior in Edo purple, which is used in Japanese female 
attire and kabuki costumes.

Could you elaborate on your thoughts and give us specifics on what it means to have an 
identity connected to Edo or Tokyo?
In mulling over the lighting for Skytree, I read books 
and saw pictures on Edo, and they depicted the people 
of Edo being full of life and happiness. Compared with 
Kyoto and Osaka in western Japan, Edo was a new city 
created by a multitude of people who gathered from 

other regions. The people of Edo created various types 
of culture by competing with each other or by devel-
oping a sense of rivalry with Kyoto or Osaka. Edo had 
power and speed, but they did not make the city ap-
pear unrefined. In fact, Edo was a fashionable town.

LED was not widely used yet back in 2007 when the lighting design was decided. Please 
tell us the reason behind using LED for Skytree’s lighting.
Compared with conventional lighting, it is possible to 
create extremely beautiful and subtle colors with LED 
lighting. And in fact, the amount of electricity con-
sumption is 40% lower than conventional lighting. 

Using flashing lights and making it appear as if the 

tower were rotating on the surface of the observation 
deck, or slowly lighting up the tower from top to bot-
tom over a 20-second period was only possible be-
cause LED was used. LED lighting is also used to cre-
ate a shooting star once every 30 minutes.

Iki（粋） Miyabi（雅）

The Capital’s New Symbol

Tokyo 
Skytree
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100 Views of Tokyo Skytree 
The joy of Tokyo Skytree is not only as a vantage point from which to view Tokyo, but also as a landmark to be 

viewed from temples, rivers and parks in surrounding areas. Here, we will introduce a number of locations in the 

downtown area where the masses lived during the Edo period (1603–1867) and where Tokyo Skytree can be seen.
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The town that ran along the Sumida-gawa river suffered 
great damage from the Great Kanto Earthquake in 1923. 
Sumida Park was subsequently completed in 1931 as part 
of a restoration project, and aims to serve as a green area 
used for disaster prevention and a place of refuge at times 
of disaster. Sumida Park houses a Japanese garden, a 
fishing pond and a 1-kilometer avenue of cherry trees that 
run along the river, an area that bustles with people 
viewing blossoms in the spring.

Sumida Park

Ushijima-jinja

Senso-ji

Azumabashi

Ushijima-jinja is a shrine that is said to have been built in 
the ninth century. A festival, held on a weekend in mid-
September every year, attracts a crowd, with a portable 
shrine paraded through town and numerous food and drink 
stalls lining the streets. Ushijima-jinja enshrines the ujigami 
(local deity) of Tokyo Skytree. The ushi in Ushijima-jinja 
refers to the cow, and the shrine has worshipped the cow 
since the olden days. In the shrine, there is a bronze statue 
of a cow called nadeushi, which was dedicated in 1825. By 
rubbing an ailing part of one’s body and then rubbing the 
same body part of the cow, that body part is said to heal. 

Senso-ji is said to have been built in the year 628. It is the oldest temple 
in Tokyo and attracts around 30 million visitors a year. Senso-ji started to 
develop ever since a shogun embraced the shrine during the Kamakura 
period (1185–1333) and thus attracting notable military commanders as 
devotees. A gate named Kaminarimon stands at the entryway to Senso-
ji, and inside the grounds is the Nakamise area lined by souvenir and 
sweets shops.

A wooden bridge, called Okawabashi, was constructed in 1774 over the 
area where Azumabashi stands today. The bridge was rebuilt in 1876 and 
was renamed Azumabashi. Subsequently, the bridge was rebuilt several 
times, with the bridge that is seen today constructed in 1931. 
Azumabashi offers sweeping views of Tokyo Skytree, along with the 
Sumida Ward office, the amber-colored glass building Asahi Beer Tower 
and the Asahi Super Dry Hall, which is topped with a huge golden objet 
d’art. 



Protecting Tokyo Skytree
Cutting-edge technology is the foundation for safety 
for Tokyo Skytree, which is located in Tokyo where 
natural disasters like earthquakes and torrential rain 
are frequent. The most important piece of technology 
is the Shinbashira-seishin (Center Column Vibration 
Control), which is the world’s first vibration sup-
pressing system. “Shinbashira” is a term originally 
used to refer to the central pillar in five-story pagodas 
found in traditional Japanese architecture. The shin-
bashira, which is a 375-meter concrete pillar that 
runs right through the center of Tokyo Skytree, is 
connected to the main body of Skytree by an expand-
ing and contracting oil damper. As the timing of the 
swaying of the main body and shinbashira caused by 
earthquakes and wind would not coincide with each 
other, the mechanism is such that the swaying of 
both structures would cancel each other out. Also, 
the wall-shaped piles that have been driven 50 meters 
into the ground at the foot of Skytree attach to 
knuckle walls, which are protuberances that ensure 
that the piles are securely anchored in the solid foun-
dation. Such technology prevents Skytree from top-

pling, even if it is hit by an earthquake that measures 
magnitude 7.9, which is the same strength as the 
Great Kanto Earthquake in 1923, or if there is a storm 
with wind velocity that measures as fast as 83 meters 
per second. 

Skytree also has a role of being the disaster preven-
tion center in the region. There are four water thermal 
energy storage tanks that store about 7,000 tons of 
water located about 20 meters below the site of Sky-
tree. This water is normally used for air-conditioning 
facilities, including Skytree’s own, but at times of 
major disaster, the water will be provided to the re-
gion for daily living and fire-extinguishing.  A total of 
7,000 tons of water equals the amount of water used 
by about 230,000 people in one day. 

Aside from the water thermal energy storage tanks, 
there are about sixty rainwater holding tanks (total 
volume about 2,600 tons) in the basement. Water 
used for toilets and plants within the facility accounts 
for around 800 tons of the total, while the remaining 
1,800 tons are used to store water, adjust water levels 
that flow in the surrounding areas and prevent flood-
ing during a localized torrential downpour. 

d47 MUSEUM [Shibuya]

The d47 MUSEUM located in the commercial complex Shibuya 
Hikarie in Shibuya, is an art museum that opened in April of this 
year. The museum is a place where the old and young, men 
and women can casually visit day after day as it is in a great lo-
cation that connects directly to a station and is situated in a 
district that is a source of youth culture. 

The “d” in d47 MUSEUM stands for design, and “47” stands 
for the number of prefectures in Japan. Here, a theme is set for 
each exhibition, which introduces designs and crafts that are 
representative of the themed area. The unique features of each 
Japanese region, which have been shaped by their respective 
cultures over a long period of time, are surprisingly multi-

 faceted. The mu-
seum has a display 

of items that have been collected from each prefecture and are 
placed individually on forty-seven tables that measure 90 cm 
by 90 cm. While still in Tokyo, it is possible to witness a broad 
view of Japan’s diversity by visiting this art museum.

The themes selected for exhibitions to date have been on 
travel, domestic craft beers and accessories. Themes that are 
being considered are varied, from the Good Design Award and 
supermarkets to outdoor sports. In addition to exhibitions, there 
is a plan to hold special exhibitions on a specific prefecture two 
or three times a year. 

The art museum also contains the d47 design travel store, 
where some of the displayed items can be purchased, and the 
d47 cafeteria, where set meals using seasonal ingredients from 
all over Japan are offered. It might be possible to find an inter-
esting prefecture by learning, buying and eating food from the 
forty-seven prefectures in this area. The d47 MUSEUM is also 
a place that inspires visitors to go on a trip somewhere new.

A special exhibition on Tokyo, “d design travel TOKYO-47,” is being held at 
d47 MUSEUM from September 1 through October 28. Representative features 
of the capital are exhibited in six categories: sights, restaurants, shops, cafés, 
hotels and people.M
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Tokyo Station Marunouchi Building
The Tokyo Station Marunouchi Building, which was 
built in 1914, is a resplendent, Victorian-style red-brick 
building with a regal air. It is said to be the greatest 
work of architect Kingo Tatsuno. The three-story, 350-
meter-long station building is centered on the entrance 
in the middle, with its design extending symmetrically 
to the right and left and domed roofs on either end. 
The building, which has a symbolic presence in Japan’s 
modern architecture, has been designated as an impor-
tant cultural asset.

Tokyo Station was built extremely sturdily and thus 
did not sustain much damage in 1923 at the time of the 
Great Kanto Earthquake. During World War II, the 
uppermost third floor of the building was destroyed by 
fire due to major air raids over Tokyo in 1945, but there 

was no major damage to the basic structure of the 
building. Following the damage from the air raids, dur-
ing reconstruction in the postwar period, Tokyo Sta-
tion became a two-story building.

The main purpose of the latest restoration project 
was to return the station building back to its original 
three-story edifice. While freely utilizing advanced 
 cutting-edge technology, such as seismic base isolation, 
original specifications and construction methods were 
incorporated as often as possible in the restoration. 
The objective was to retain the original construction 
materials, such as the inner walls, bricks and cast stones, 
whenever they were deemed to be usable. 

One difficult part of the restoration was that there 
was not much of a blueprint to work from. Photographs 
and documentation of the original building were ex-

Tokyo has developed through three ages in Japan’s long history: early modern times beginning with 
the Edo period (1603–1867), modern times beginning with the Meiji period (1868–1912), and 
contemporary times. This history is reflected in aspects of the city’s architecture, and in the case of 
some buildings, almost all at once. Toshio Matsubara reports.

The restored Tokyo Station 
Marunouchi Building. The 
building stands about 46.1 
meters tall at the highest 
point, and total floor space is 
about 43,000 square meters.
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tremely limited. Moreover, there are few craftsmen 
who have learned the traditional construction meth-
ods. The labor and time required for manual work 
were massive. 

For example, the natural slate used for the second-
floor rooftop was used for the third-floor roof, and a 
huge quantity of these slate tiles were individually 
checked to ensure their integrity. There are said to be 
just a few craftsmen in Japan who can perform this 
type of visual work. 

A traditional method unique to Japan was used to lay 
the ornamental bricks for the façade. The technique 
requires advanced skills entailing creating a rounded 
seam between the bricks using a special trowel. This 
type of work also requires many hours and can only be 
performed by an extremely small group of craftsmen.

The bricks used were fired at different  temperatures, 
and a mix of them was laid in each area in order for the 
ornamental bricks for the newly built third floor to 
harmonize with the existing bricks used for the first 
and second floors. Highly proficient workshops con-
ducted tests and repeated a process of trial and error in 
order to create bricks with the same texture as that of 
the bricks that have survived for nearly 100 years. 

In addition to such traditional techniques and con-
struction methods, the restoration has incorporated an 
abundance of cutting-edge technologies. To incorpo-
rate the seismic isolation structures, for example, in 
which 352 earth-resistant rubber and 158 oil dampers 
were inserted between the area above and below 
ground, temporary support construction was required 

that entailed driving piles into the ground to support 
the 70,000-ton weight of the enormous station build-
ing. Such efforts contributed to making the project one 
of the largest ever conducted in Japan. 

As for rebuilding the two domes, and although there 
was little in the way of blueprints or pictures of the in-
terior to go on, the reliefs inside the domes that had 
been lost were nevertheless reconstructed after old 
documents were carefully scrutinized and upon re-
peated analyses and studies. 

The Tokyo Station Marunouchi Building resembles 
stately Western architecture when viewed from the 
outside, but Japanese designs, such as the zodiac signs 
and eagles, have been used for the reliefs in the interior 
of the domes. One of the major appeals of Tokyo Sta-
tion is that the spirit of Japan exists through such orna-
mentation in a Western-style building. 

Tokyo Station Hotel was renovated and will reopen 
on October 3 along with completion of the restora-

Tokyo Station in 1914, immediately after its completion

Interior of a dome in the Tokyo Station Marunouchi Building
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tion of Tokyo Station. The Hotel is based on the con-
cept of the classic European style, and has bolstered 
its presence as a luxury hotel within an important 
cultural asset. 

Nihonbashi, Where Edo and  
Tokyo Intersect
The history of Nihonbashi begins in 1603 when 
Tokugawa Ieyasu founded the government in Edo 
(former name for Tokyo). The Nihonbashi bridge was 
constructed that year and in 1604 became the starting 
point for Gokaido, the five major roads that started in 
Edo. Soon, various types of items started arriving to the 
areas around Nihonbashi not just by land, but via wa-
terways, and the area evolved into the center of com-
merce lined with streets of various types of stores. Also, 
a fish market was created at the foot of Nihonbashi and 
turned into a busy area bustling with people buying 
and selling fish. 

As a result, the Nihonbashi area is still home to nu-
merous stores that were established during the Edo pe-
riod. These include Mitsukoshi, which was established 
in 1683 (it was initially established as a kimono store 
and is now a department store), Ninben (1699, known 
for its dried shaved bonito), Senbikiya (1834, fruit shop) 
and Yamamotoyama (1849, seaweed specialty store).

Incidentally, the first Nihonbashi was a wooden 
bridge, and burned down a number of times due to 

fire. The current stone bridge, which was built in 1911, 
was designated as an important cultural asset in 1999. 

When you walk around the Nihonbashi area, you 
can see some historical buildings that were constructed 
during the Meiji period (1868–1912) and early Showa 
period (1926-1989). Among them is the main building 
of the Bank of Japan that was completed in 1896. Like 
Tokyo Station, this three-story stone building was de-
signed by Kingo Tatsuno. The building retains virtually 
the same appearance as when it was built as it suffered 
very little damage from the Great Kanto Earthquake or 
in World War II. It was designated as an important 
cultural asset in 1974. 

The seven-story Mitsui Building, which stands next 
to the Bank of Japan, was completed in 1929 and is also 
an important cultural asset. The building was designed 
by Trowbridge & Livingston, one of the three major 
architectural firms in New York of the time. On the 
seventh floor of the Mitsui Main Building is the Mitsui 
Memorial Museum where traditional Japanese arts and 
crafts, including national treasures, are on display. The 
entrance to the museum is an atrium (an open area 
with glass ceilings) that serves as the first floor of the 
Nihonbashi Mitsui Tower (39 stories) that was built in 
2005. Here one can witness the intersection of early 
modern architecture and that of today.

Toshio Matsubara is a freelance writer.

1

2

3

1 Nihonbashi bridge over the Nihonbashi 
river. The Shuto Expressway now runs 
above the bridge. 

2 The Bank of Japan. Reservations to 
tour the building must be made at least 
a week in advance.

3 The Mitsui Main Building (left) has a 
number of Corinthian columns lining the 
exterior walls, while the interior features 
Doric pillars and a large-scale atrium. 
The high-ceilinged first (ground) floor is 
occupied by a bank. The eaves of the 
Nihonbashi Mitsui Tower (right) are 
elevated some 31 meters off the ground, 
bringing new beauty to the Nihonbashi 
area. Among the building’s tenants are 
Michelin star restaurants and a luxury 
hotel. M
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I t is only a couple of train stops from the bright lights 
and brash streets of Shinjuku, but Kichijoji is a world 
away from most of the rest of Tokyo.

The area immediately around the station—which is under-
going an extensive make-over—has a maze of narrow back 
streets with one-off shops and restaurants, while the European-
style pavement café concept has long since taken hold.

On paved terraces or decks, visitors can soak up the energy 
of a district that is arty, youthful and just a little bit rebellious.

Framed pictures rest on easels outside an art gallery; a 
huge red daruma doll occupies pride of place in the window 
of a second-hand shop; the scent of German sausages sizzling 
on an outdoor grill wafts along the narrow street. A used-
clothing store is doing a brisk trade alongside a shoe boutique, 
a hip hairdressers and a café-bar serving crêpes and a sur-
prising array of international beers.

The “live house” bar and club a little further along the 
street will come into its own later in the evening.

Kichijoji can get crowded at the weekends, but the nearby 
Inokashira Park provides a green oasis in the heart of the city. 
There are spots in the middle of the park, amid the cherry 
trees, cypresses, red pines and azaleas, where the buildings 
of the surrounding city cannot be seen. For residents of this 
metropolis, the sensation is refreshing.

The long, narrow expanse of Inokashira Pond, the source of 

the Kanda-gawa river, is at the heart of the park and visitors 
can take out pedal-boats shaped like outsized swans or row-
ing boats onto the water.

Looking for a meal, multicolored koi carp approach the 
boats with their large mouths agape while ducks preen and 
turtles sunbathe on the banks of the lake.

The park also has a small temple, dedicated to Benzaiten, 
and a petting zoo and aquarium. In the far southwest of the 
park is a museum dedicated to the works of Studio Ghibli, 
famed for such classic animated movie titles as My Neighbor 
Totoro, Spirited Away and Porco Rosso.

A juggler in a bright red hat is performing in front of a crowd 
of appreciative children as another twists balloons into ani-
mal shapes. In the distance, a man on a keyboard is perform-
ing covers of Beatles tunes.

Amid the children on swings and slides, makeshift stalls 
are selling everything from hand-made jewelry, screen-printed 
T-shirts and glass pendants to clothing for dogs. An artist 
draws caricatures of a couple while alongside her, another 
delicately marks a henna tattoo on the back of a young wom-
an’s hand.

Julian Ryall is the Japan correspondent for the Daily Tele-
graph and freelances for publications around the world.

Cool, Calm and Kichijoji

A pedestrian walks past a 
store in Kichijoji.

In the section of a popular Tokyo magazine’s annual reader survey asking where Tokyoites would 
most like to live, Kichijoji regularly takes the top spot. The area is popular with people living outside 
Tokyo and with visitors from overseas as well. Julian Ryall enjoys a stroll around town.

An artist at work alongside 
Inokashira Pond

Street fashion 
Kichijoji style

Customers unwind over food 
and drink at a store on the 
Harmonica Yokocho alley.
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Tokyo is not just a concrete jungle. Take a bit of a jaunt and one can experience the 
great outdoors, stunning scenery blessed with water and greenery. Tokyo is also home 
to world natural heritage sites where treasured natural environments still remain.
The Japan Journal’s Osamu Sawaji reports.

Nejire no taki in Okutama. This waterfall 
has around a 10-meter drop and is two-
tiered with an upper and lower portion. 
Viewing it head on, the water flow 
looks as if it is spiraling down from left 
to right and then from right to left.
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Okutama
“This place really does not seem like Tokyo! I also 
visited here last week, and since it was such a great 
place, I brought three of my friends here today.” 

A woman in her sixties in hiking shoes and a 
backpack speaks cheerfully in front of the Nejire no 
taki waterfall that surges downstream. These four 
people got on a two-hour train ride on the JR Ome 
line from Shinjuku Station in Tokyo, got off at the 
end of the line at Okutama Station, and instead of 
getting in a car, walked on a trail for two and a half 
hours along the river to the waterfall.  

There are two waterfalls close to Nejire no taki: 
Mitsugama no taki, a three-tiered waterfall with an 
18-meter drop, and Otaki with a 23-meter drop. The 
Unazawa Santaki trail has been set up to lead to 
these waterfalls. Very close to this trail is a mountain 
stream, with beautiful mossy rocks. Here, people 
enjoy an activity called canyoning, which involves 
traveling in canyons using techniques such as climb-
ing, scrambling and sliding. 

Starting from JR Okutama Station, which is a base 
for the Okutama area, there is the Unazawa Santaki 
trail, but also a number of mountain climbing and 
hiking spots that cater to people of all ages along the 
Tamagawa river and its tributaries. For example, 
there is the Okutama Mukashimichi hiking trail 
that stretches around 9 kilometers from JR Okutama 
Station. The Okutama Mukashimichi trail was 

originally created during the Edo period (1603–
1867), and thus, there are shrines and Jizo statues 
that still stand, revealing the faith of the Edo period. 
One can get a sweeping view of the flowing Tamaga-
wa from the trail, but especially impressive is the 
view of the Tamagawa gorge from a suspension 
bridge called Shidaraku-bashi. Simply walking on it 
will make this bridge sway, so one can also enjoy 
quite a thrill here.

The Aometachi Fudoson Yasumidokoro, which is 
located just before the end of the Okutama Mukashi-
michi trail, is a rest stop that is also a renovated pri-
vate residence built over 100 years ago. One can 
enjoy handmade soba noodles and rice cakes here, 
and have one’s fill of the gorgeous views of the ex-
pansive Okutamako below.

 “Not only the Japanese, but also tourists from 
Asia, Europe and the Americas take walks on these 
ancient paths. The other day, there was a woman 
who was here alone from Hong Kong and said she 
found the place on the Internet,” says a male em-
ployee at Aometachi Fudoson Yasumidokoro. 
“There are a lot of people who say Okutama is a 
great place to commune quietly with nature. But 
Okutama does bustle with people in the fall because 
the foliage is beautiful then.” 

A sweeping view of Okutamako is visible from 
Aometachi Fudoson Yasumidokoro. The mountains 
are imbued with red foliage in the fall. 

A view of the gorge from Shidaraku-bashi

A sweeping view of Okutamako is visible from Aometachi 
Fudoson Yasumidokoro. The mountains are imbued with red 
foliage in the fall.
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Ogasawara Islands 
The Ogasawara Islands, which consist of around 
thirty small and large islands in the Pacific Ocean, 
are said to be the farthest islands in Japan because 
of a decision not to build an airport from the stand-
point of conserving the natural environment. The 
only way to get there is to take a 25-hour journey by 
boat from Tokyo, but the Ogasawara Islands are 
definitely worth taking the time to visit.

The value of the Ogasawara Islands is in its na-
ture. The islands have been recognized internation-
ally and were registered as a World Natural Heritage 
site in June 2011. One characteristic found in the 
natural environment of the Ogasawara Islands is the 
presence of numerous indigenous species. The 
Ogasawara Islands, since they were made, were 
never connected to a continent or another piece of 
land, so the life forms that have established them-
selves on the islands are descendants of those that 
travelled to the islands on birds, via the wind, ocean 
currents and driftwood. As a result, indigenous spe-
cies that have paved their own evolutionary path 
now inhabit the islands, which is why they are also 
called the Galapagos of the East. It is also possible to 
see whales, birds and turtles that are close to extinc-
tion at the Ogasawara Islands.

Various types of eco tours are held in the Ogasa-
wara Islands, such as night tours during which one 

can see the Mycena chlorophos, a type of mushroom 
that glows green in the dark in forests, or the Bonin 
fruit bat, which is indigenous to the islands and is 
designated as a natural treasure. Also, one can go 
whale watching to see humpback or sperm whales, 
or go swimming with wild dolphins. Of course, one 
can also enjoy fishing, scuba diving and marine 
sports like sea kayaking. 

The temperatures are mild on the islands, with the 
average temperature at 23°C, so it is possible to swim 
outdoors all year round. The best season for swim-
ming is from May through November. There is one 
ship that sails to the Ogasawara Islands (Chichijima) 
every week or so. The only inhabited islands in the 
chain are Chichijima (around 2,000 residents) and 
Hahajima (around 500). Camping outdoors is pro-
hibited, so it is necessary to make reservations for 
overnight accommodations.

(Left) A beach on 
Minamijima. Landing 
on the uninhabited 
Minamijima is limited 
as a way to protect 
the environment. It is 
only possible to go 
ashore with tour 
companies that have 
been certified by the 
city of Tokyo and 
Ogasawara Village. 

(Right) Overlooking 
Chibusayama from 
Hahajima Minamizaki. 
It takes two and a half 
hours by boat from 
Chichijima to 
Hahajima.

A humpback whale in mid-air. It is possible to see humpback 
whales from the Ogasawara Islands from the end of 
December to mid-May.
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Nogizaka, Miyakezaka, Dangozaka…. There are 
said to be over 700 named slopes in central Tokyo, 
with many of them having been named during the 
Edo Period (1603–1867). Venerable slopes are ac-
companied by signs that provide an explanation 
of the origin of their names. 

There are a lot of slopes named Fujimizaka be-
cause Mount Fuji was viewable from the sites. 
There are around twenty Fujimizaka slopes in cen-
tral Tokyo alone (out of these, there are two slopes 
from which Mount Fuji can still be seen today; 
Mount Fuji is around 100 kilometers from Tokyo). 

One of the famous slopes in central Tokyo is 
Kagurazaka. Kagurazaka is also the name of the 
area. There are various views on the origin of the 
name: some say it is because sacred Shinto music 
and dancing (kagura) were performed on this 
slope, while others say that the sounds of kagura 
were heard on this slope. Zenkoku-ji temple, 
which is located on Kagurazaka, has been 

attracting worshippers since the end of the Edo 
period, and ever since, the area around Kagurazaka 
has developed into a busy shopping area.  

Even today, there are traditional restaurants 
around Kagurazaka on elegant cobblestoned al-
leyways where one can enjoy geisha performances 
while dining. 

There are several slopes in the Yanaka, Nezu 
and Sendagi areas (in Bunkyo Ward and Taito 
Ward) that have become popular recently and are 
reminiscent of the Edo period and the Meiji period 
(1869–1912). Of these, the slope (steps) Yuyake 
dandan (yuyake means sunset) is known to be a 
place where, literally, a beautiful sunset can be 
viewed. The shopping street Yanaka Ginza is at 
the foot of Yuyake dandan. It is a traditional 
shopping strip that frequently appears on TV and 
in magazines, and is lined with stores like confec-
tionary stores, fishmongers and butchers. This is 
a great place to learn about the life of the masses 
in Japan.

A City of Slopes

One can savor the ambience of traditional 
Japan by just taking a step onto an alleyway 
off of Kagurazaka.

A view from Yuyake dandan just above 
Yanaka Ginza
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Dr. Jared Braiterman, visiting lecturer at the University of Tokyo, has been sharing snapshots 
of parks, gardens and other bits of greenery around Tokyo with people all over the world via his 
blog “Tokyo Green Space” since 2009. The Japan Journal’s Osamu Sawaji went to talk to him.

Dr. Jared Braiterman strolls 
along the public path 
installed alongside 
Shinjuku Gyoen.

Dr. Jared Braiterman: To begin with, when 
I came over to Japan in 2008 from the United 
States, I kept wondering how people man-
aged to interact with nature in a massively 

crowded city like Tokyo. Unexpectedly how-
ever, I found that there are actually a lot of 
plants and nature around the city. I was par-
ticularly fascinated by people gardening in 
extremely small spaces. In that respect, I 
think the people of Tokyo are really creative. 
You often see people growing plants on their 
apartment balconies, or planting flowers in 
pots on the sidewalk in front of shops. I once 
saw some ivy in a plastic bottle in the men’s 
lavatory at a subway station. That really blew 
me away. Things like that are proof that 
Tokyo really is a safe city.

I started the blog because I wanted to share 
new insights into Tokyo like that with as 
many people as possible.

Why did you start Tokyo Green Space?

Ivy in a plastic bottle in the men’s lavatory at a subway station
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People in other countries tend to think that 
everywhere in Tokyo is swarming with peo-
ple, like the famous crossing in Shibuya. So 
I’ve had lots of comments from people who 
are amazed at how much greenery there is in 
the city. I’ve had quite a few inquiries from 

overseas too, and requests for articles or talks. 
People in other countries are genuinely in-
terested in how people in a huge city like 
Tokyo interact with nature.

Unfortunately, Tokyo has seen a lot of its 
rivers being filled in to make way for road 
construction since the 1960s. There are far 
too many buildings in the city these days 
too. It would be virtually impossible to cre-
ate a large park nowadays. Even so, public 
bodies are making an effort to increase green-
ery. Last year for instance, a lot of work was 
done on the space alongside Shinjuku Gyoen 
National Garden. There is now a tree-lined 
public path and even a small stream, echo-
ing the waterways that used to run through 
Tokyo during the Edo period (1603–1867). 
Suginami Ward meanwhile has been grow-
ing an enormous 20-meter tall “green cur-
tain” in front of its city offices for four years 
now, using plants such as luffa vines and 
morning glory to cover the entire building. 
More and more local residents are starting to 
grow their own green curtains as a result.

The aim of Tokyo Local Fruits is not to in-
crease sales but to get people more interested 
in the types of fruit that you can grow here 
in Tokyo. According to an online survey, 
people are growing over 30 different types of 
fruit in their gardens, on balconies and in 
parks around Tokyo, including kaki (persim-
mon), yuzu, satsumas, chestnuts and ginkgo 
berries, and eating them with their friends, 
families and neighbors.

In June this year, a couple of friends and I 
got permission from the local authorities to 
harvest hassaku oranges at an elementary 
school that had been closed down. We even 

held a marmalade-making event. Around 
twenty people came along and had great fun 
making marmalade! Events like that make 
you appreciate how important food can be, 
in terms of developing relationships within 
the local community.

I’m convinced that Tokyo has the poten-
tial to become a more social, friendly and 
delicious place to live. Urbanization will 
progress more around the world. Experi-
ments in growing plants in limited spaces, 
like in Tokyo, could really show the way for-
ward for cities in Europe, the United States 
and developing countries.
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Biwa tree at the shrine in Kichijoji

What has the response to your blog been like?

You are also part of the “Tokyo Local Fruits” movement. What 
sort of activities does that involve?

20 21
Highlighting JAPAN   OCTOBER 2012 Highlighting JAPAN   OCTOBER 2012

Tokyo: New PersPecTives



T sukiji Market covers an area of some 230,000 square meters (23 hect-

ares) in central Chuo Ward, Tokyo. It handles around 2,000 tons of 

marine products per day, making it one of the world’s biggest fish 

and seafood markets by volume of trade.

Tsukiji, after which the Market takes its name, is located near the mouth of 

the Sumida-gawa river that flows into Tokyo Bay.  The land was reclaimed from 

the sea during the Edo period (1603–1867), during which time the area was 

lined with the homes of samurai warriors. The current Tsukiji Market opened 

in 1935, when the fish market in Nihonbashi relocated there due to the Great 

Kanto Earthquake of 1923. 

Tsukiji Market currently handles around 480 types of marine products and 

around 270 types of fruit and vegetables. The tuna auction observation area, 

where giant frozen tuna are lined up for wholesale, is a particularly popular 

early-morning destination among tourists both from Japan and overseas. 

In addition to admiring the many products on display at Tsukiji Market, visi-

tors can also eat sushi 

and other things at 

restaurants located 

on the grounds. 

The Tokyo Metro-

politan Government 

is planning to relocate 

Tsukiji Fish Market to 

Toyosu, about one ki-

lometer away, due to 

overcrowding on the 

current site and the 

aging of the facilities.
One small corner of the vast Tsukiji Market
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Q 1:  Tsukiji Market’s buildings form an arc. Why?

A: Because they were built around a railway station. 

B: Because they were built around a park. 

C: Because they were built around a castle.

Q 2:  There is a stone monument dedicated to a sushi-
related food item at the Namiyoke Inari Jinja 
shrine next to Tsukiji Market. What is that item?

A. Rice 

B. Eggs

C. Soy sauce

Note: Same-day registration is neces-

sary to tour the wholesale tuna auction 

observation area. Registration starts at 

5 a.m. at the Fish Information Center, 

with registration closing after access is 

granted to the first 120 people. Please 

be advised that if there are a lot of visi-

tors, registration could end earlier.
Frozen whole tuna lined up for auction

22 23
Highlighting JAPAN   OCTOBER 2012 Highlighting JAPAN   OCTOBER 2012

Ways of Japan Tsukiji MarkeT

See the back page for answers.



I n recent years, infectious diseases 
caused by resistant bacteria, especially 
multidrug-resistant bacteria that an-

tibiotics and other drugs cannot destroy, 
have spread in hospitals and in many cases 
threatened the lives of hospitalized patients.

“Healthy people do not immediately be-
come ill, even if they are infected by multidrug-
resistant bacteria,” says Dr. Ryota Iino, a lec-
turer at the Graduate School of Engineering 
of the University of Tokyo. “But patients with 
reduced immunity who have cancer or other 
diseases are more prone to infectious diseases 
caused by multidrug-resistant bacteria. And 
many have died because once they are infect-
ed no antibiotic drugs can treat them.”

To prevent the spread of infectious dis-
eases caused by multidrug-resistant bacteria, 
the blood of hospitalized patients first needs 

to be examined to iden-
tify the types of bacte-
ria, and appropriate 
measures must be im-
plemented, including 
segregation of patients 

and administration of drugs. These are life 
and death matters so no time should be 
wasted in their implementation. To identify 
the bacteria, a detection method has conven-
tionally been used in which bacteria are cul-
tured and multiplied on an agar medium and 
identifying the types of bacteria. The major 
setback with the conventional method is that 
up to 18 hours are needed to identify bacte-
ria. The research team led by Dr. Iino, howev-
er, last year announced a trial product for a 
kit that detects multidrug-resistant Pseudo-
monas aeruginosa (MDRP) in two to three 
hours. MDRP is resistant to three types of 
antibiotics and has been a major cause of 
death from in-hospital infection both in 
Japan and abroad. The key for the detection 
technology is a device called a microfluidic 
device, which was created using microfabri-
cation technologies.

“The microfluidic device we developed en-
ables accurate detection of MDRP in a short 
period of time by culturing the bacteria in a 
very narrow area measured in the order of 
micrometers,” Dr. Iino says. “The market scale 
of kits for promptly detecting MDRP and 
other multidrug-resistant bacteria is believed 
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Dr. Ryota Iino holding a 
microfluidic device

Quick TesTs for MDrP anD Drug 
efflux acTiviTy of BacTeria
Resistant bacteria, which antibiotics cannot destroy, have posed a problem in the medical arena 
in many countries. A joint research team from the University of Tokyo and Osaka University has 
developed a method utilizing microfabrication technologies to detect multidrug-resistant bacteria 
in a very short period of time. Masaki Yamada interviewed the leading member of the research 
team, Dr. Ryota Iino, a lecturer at the Graduate School of the University of Tokyo.
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to be at least 29 billion yen in Japan alone. 
We have now moved forward with research 
and development for applying the technology 
to other multidrug-resistant bacteria and for 
volume production of the kit.”

Drug Efflux Activity
Dr. Iino’s team has also achieved significant 
results regarding prompt detection of drug 
efflux activity of bacteria, which is among the 
factors behind bacteria acquiring multidrug 
resistance. The drug efflux activity of bacteria 
refers to a phenomenon in which bacteria 
discharge drugs from their cells.

Until now, it took up to 15 hours to cul-
ture the bacteria on an agar medium in order 
to judge whether they possess drug efflux ac-
tivity. The team’s method allows judgment to 
be made in just 15 minutes. The method em-
ploys microfabrication technology, which 
uses a single-cell drug efflux assay device 
consisting of a plate with a line of numerous 
microscopic holes measuring 10 micrometers 
(“micro” is one one-millionth). When a solu-
tion containing many bacteria is poured onto 
the plate, the individual bacterial cells are  
segregated into the holes. A compound that 
is decomposed when carried into a cell and 

emits a fluorescent color is simultaneously 
added. Bacteria without drug efflux activity 
will then start to emit light in about 15 min-
utes, but bacteria with efflux activity, or mul-
tidrug resistance, do not. The device makes it 
possible to detect bacteria with drug efflux 
activity more precisely because the device can 
check individual bacteria.

“Using the method recovers a single cell of 
bacteria to enable not only judgment on 
whether the bacteria possess drug efflux ac-
tivity, but also analysis of genes that cause 
the activity. Analyzing the genes makes it 
possible to develop treatment drugs for infec-
tious diseases caused by multidrug-resistant 
bacteria,” Dr. Iino says. Though similar stud-
ies are also underway in the West, no method 
has been established that enables such quick 
detection of bacteria’s drug efflux activity.

In September 2012, the research team ap-
plied for international patents for the meth-
od, and it plans to further improve it to en-
able practical application, aiming at putting 
it into practice at medical institutions within 
a few years for preventing in-hospital infec-
tions and treating diseases.

Masaki Yamada is a freelance writer.
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What made you think of becoming a fireworks maker to begin with?

Dr. Akiko Amano: It was because I adored my father, 

the fourteenth family head of Kagiya. My father was really 

a cool man, leading over many at the fireworks launch 

sites. He was involved with many people not only as a 

fireworks maker but also as the director of a judo facility 

he founded and as the president of the school parent-

teacher association. Everyone respected my father. It’s 

not just that I liked fireworks, I wanted to be like him, 

and when I was in the second grade of elementary school 

I was already saying that I wanted to be a pyrotechnist.

My roles as a fireworks maker are diverse — ranging 

from design and launch to creation of effects using music 

and lighting, and ensuring safety.
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Female Pyrotechnist  
Blazing a Trail

Nothing says summer in Japan like fireworks. People in Japan yell “Tamaya!” or “Kagiya!” when 

fireworks are launched, after the two famous old fireworks-producing guilds. Kagiya was Japan’s 

first fireworks producer, founded in Edo (former name for Tokyo) in 1659. Since its beginnings, 

Kagiya continuously turned out innovative fireworks, and it came to be the representative producer 

in Japan. Dr. Akiko Amano, who was announced as the fifteenth family head of Kagiya in 2000, is 

the first female head in the family’s history. Osamu Sawaji of the Japan Journal interviewed her.

Fireworks explode over the Edogawa 
river in August 2012. The Edogawa 
Fireworks Festival pyrotechnics are 

produced by Kagiya.

Yamato
Nadeshiko
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You also have experience as a judoka. How has judo affected your life?

Practicing judo was a rule in the Amano family. When I was 

a junior high school student, I was selected for intensive 

training to represent Japan. I won a bronze medal at the 

world judo championship for women when I was in high 

school. Unfortunately I wasn’t selected for the Olympics.

After graduating from university in 1993, I became 

qualified as a judo judge while training as a fireworks 

maker. And for the Beijing Olympics in 2008, I was the 

first Japanese woman to be selected among the twenty-

five judges. I have served as a judge in many international 

tournaments, but the Olympics are special. They are 

brimming with tension. You could call them a bloodless 

battle. The importance of rhythm and timing are impor-

tant for both judo and fireworks.

What features do you think characterize Japanese fireworks?

One of the features of Japanese fireworks is shinmono, 

the concentric circles of two or more colors that open 

when they are launched into the night sky. Japanese 

people value the artistic quality of each firework. Fire-

works are launched, then open beautifully with a boom, 

and then the stillness resumes. People love this process 

with each one of the fireworks launched.

I was accepted to graduate school in 2003, and stud-

ied the effects of fireworks on people from artistic and 

psychological viewpoints. I distributed questionnaires 

among fireworks audiences for my research. The re-

sponses shows that fireworks give people a positive feel-

ing through combinations of diverse elements such as the 

visual (color, form, light), aural (sound and rhythm) and 

musical. In 2009 I earned a doctorate for my research.

Do you have any special points you want to focus on as the fifteenth, and 
female, head of Kagiya?

Since I gave birth to my daughter in 2001, I have been in-

terested in fireworks that children can also enjoy. For ex-

ample, we have tried expressing Doraemon and other 

manga and anime characters with fireworks.

Kagiya has been in charge of the fireworks festival 

held in my hometown of Edogawa every August since 

1976. About 14,000 fireworks are launched in one hour 

and 15 minutes, before an audience of 1.4 million. Last 

year, the festival in Urayasu, Chiba Prefecture, was held 

after the Great East Japan Earthquake, so we slowly 

launched five fireworks that only gave off noise, as a sin-

cere memorial for the victims. This year, we tried fire-

works with more active sound and colors, to express the 

courage to move forward.

I have also worked in many ways on the sound ef-

fects of fireworks. We can 

enjoy many types of noise 

with fireworks, such as the 

noise given off when the 

fireworks are launched, 

when they explode in the 

sky, and when they vanish. 

I hope to continue pursu-

ing fireworks sounds that 

only the fifteenth head can 

create, for the enjoyment 

of the audience.
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fifteenth family head 

of Kagiya



K amikiri (paper cutting) is a Japa-
nese performing art in which scis-
sors are used to cut out silhouettes 

from a single, blank piece of paper in just a few 
minutes. It is mostly performed in a yose (tra-
ditional downtown comedy theater), where 
the performer talks as he or she cuts, making 
the audience laugh and taking their requests. 
A Swiss woman named Elizabeta Suzuki is 
gaining popularity today performing the art 
of kamikiri with music, dance and in multiple 
languages. Suzuki came to Japan in 1972 to 
marry a Japanese man she met in Italy. This 

year the couple will celebrate their fortieth an-
niversary in Japan.

“Kamikiri is a one-chance combination of 
skill and ideas. The result is different every 
time,” Suzuki says. “I think that’s the greatest 
pleasure of this art.”

Switzerland also has a culture of cutting ar-
tistic shapes out of paper using a cutter, and 
Suzuki had always loved working with paper as 
a form of expression. Origami was the first tar-
get of her interest after coming to Japan, and 
she studied it for three years. She then im-
mersed herself in chigiri-e, in which torn bits of 
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Scissors and Silhouettes

Elizabeta Suzuki came to Japan in 1972 to marry a Japanese man. Enchanted by 
the paper-cutting art she began in Japan, she honed her skills under her master, 
became one of the art’s unique exponents, and now performs to rapt audiences from 
around the world. Toshio Matsubara interviewed the artist.

SERIES  |  MASTERS

Cut paper artworks by Elizabeta Suzuki



moistened washi (Japanese paper) are used to 
shape forms with the help of glue and a tooth-
pick. For this, she took lessons for five years.

Then she fell in love with kamikiri. She 
sought lessons from a master kamikiri per-
former, Imamaru Hayashiya, who was a friend 
of her husband. The master told her: “This 
skill isn’t something you can acquire with 
money. So I’ll teach it for free. But you have to 
promise that you’ll do it for life.”

In return for the master teaching her kami-
kiri, Suzuki taught him Italian and English, 
since he often performs overseas.

Suzuki practiced, painstakingly following 
the method of “learn by cutting” and imitat-
ing her master’s example. At the same time, 
she insisted on her initial desire to create her 
own works, such as animals and angels. Her 
master approved of her efforts and granted her 
the stage name Imaju Hayashiya in 1987, seven 
years into her training.

In the beginning, Suzuki accompanied her 
master on stage. Soon she developed her own 
unique style of performance, wearing tradi-
tional Swiss outfits and moving to music while 
cutting the paper.

“I still get nervous before performances,” 
Suzuki says. “That’s when I tell myself, ‘I love 
my audience! I’m going to have fun with them.’ 
Then I’m okay. The real excitement of kamikiri 
is all about the audience having fun.”

Suzuki performs at events such as parties at 

embassies, expatriate wives’ gatherings, recep-
tion parties of international businesses and 
weddings. She has also performed overseas on 
many occasions. She is fluent in five languages 
—German, Italian, English, French and Japa-
nese—and this is another skill that supports 
her efforts to perform kamikiri for audiences 
of different nationalities. People overseas are 
consistently amazed at her art, and never fail 
to give her huge rounds of cheerful applause.

“I’m living this very moment. That’s why I 
don’t think about tomorrow or yesterday. I live 
today, which is filled with dreams,” she says.

Elizabeta Suzuki’s kamikiri performance 
was indeed true to her words—happy and 
filled with dreams.

Toshio Matsubara is a freelance writer.
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Elizabeta Suzuki at work on a kamikiri creation



A nyone who admires works of ancient 
to pre-modern art from Japan and 
across Asia has good reason to thank 

the Nezu family.
Industrialist Kaichirō Nezu spent his own money 

on purchasing some of the best examples of Japa-
nese art in the early decades of the last century, 
when it had little appeal in this country and was 
being snapped up by overseas collectors. After his 
death in 1940, his son, also named Kaichirō, 
opened the Nezu Museum on the site of the fami-
ly’s spacious residence in Aoyama, surrounded by 
a garden with a pond and dotted with teahouses. 
The third generation of the family, Kōichi Nezu, 
has continued the work of his ancestors and the 
collection has grown to more than 7,400 items, 
ranging from works of calligraphy to paintings, 
sculptures, ceramics, lacquerware, metalwork, 
bamboo crafts and textiles.

“It would be difficult to choose one work that is 
a highlight of the collection, but one of the most 

famous is the fold-
ing-screen paint-
ing ‘Irises,’” says 
Yukiko Shirahara, 
chief curator of the 

museum. The pair of sixfold screens was created 
by Ogata Kōrin in around 1705 and is truly a sub-
lime sight to behold. Another remarkable item is 
the Shintō painting titled “Nachi Waterfall,” creat-
ed in the late Kamakura period (1185–1333).

The museum is able to display between 200 and 
300 items at any one time and changes its exhibi-
tions as many as seven times a year. Some items, 
however, are permanently on show, such as the 
beautifully preserved ancient Chinese bronzes in 
the fourth gallery. Some of the items date back to 
the thirteenth century BCE. The sixth gallery 
shows a combination of items used in the tea cere-
mony, these being selected to suit the season and 
including paintings, ceramics and lacquerware. 
The whole collection is displayed in an eye-catching 
building designed by Kengo Kuma. 

The gardens, which roll over more than 20,000 
square meters, hold another collection of art-
works. No fewer than four teahouses are arrayed 
along the banks of the pond below the main build-
ing. The paths through the carefully tended gar-
dens are punctuated by Buddhist statues and 
beautifully wrought carvings that are a surprise at 
every turn.

All in all the museum seems a world away 
from the chic and bustling 
Aoyama neighborhood that 
has grown around the former 
Nezu family residence.

Tokyo is home to literally hundreds of museums, including many art museums. 
Julian Ryall pays a visit to two contrasting gems among the capital’s impressive 
collection: Nezu Museum and the Hara Museum of Contemporary Art. Both are 
located in tranquil surroundings in the heart of the city.
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Nezu Museum

Left, Standing Kannon (Avolokitesvara), 
gilded wood, seventh-century Asuka 
period, Japan. Right, stone carvings in 
the museum's gardens.
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W hen it 
f i r s t 
opened 

its doors in 1979, the 
Hara Museum of 
Contemporary Art 
was one of the first 
institutions to focus on contemporary art in 
Japan. More than thirty years later, it is still break-
ing new ground.

“Three decades ago, contemporary art was ba-
sically taken to mean works influenced by West-
ern art,” says Atsuo Yasuda, director of the cura-
torial department at the museum, “but world has 
changed a great deal since then. Japanese society 
and culture are increasingly looking towards 
other Asian countries for contemporary art. The 
contemporary art scene is really much more 
global now, a blend of East and West, North and 
South, and we hope our exhibitions can show 
that,” he says.

A stroll through the galleries and the museum’s 
garden demonstrates the museum’s philosophy.

The works of Afghan artist Khadim Ali are deli-
cate and precise, utilizing gold leaf on paper to tell 
a story through four works. These exhibits are part 
of the “Home Again —10 Artists Who Have Expe-
rienced Japan” show which runs until November 
18. Another piece in the exhibition is an installa-
tion by Duto Hardono, who is based in Indonesia, 
titled “Popular Critics” and features an old-
 fashioned reel-to-reel tape recorder with the tape 
spooled around a golden statue of a cat and replay-
ing the sounds of a crowd clapping.

The Sculpture Garden is a bright green space in 
the heart of Tokyo where permanent exhibits are 

displayed. The “Incomplete Cube” is a white-
 painted aluminum frame designed by Sol Lewitt 
in 1971; Kimiyo Mishima’s “Newspaper-84-E” is 
an enlarged ceramic silkscreen work showing the 
outsized front page of The New York Times from 
August 31, 1984.

The garden nestles in the angles of the museum 
buildings, including the original residence that 
stood on the site, and was constructed in 1938. 
One of the few surviving works of Jin Watanabe, 
well known for his design of the Tokyo National 
Museum, it captures early-Showa period (1926–
1989) architecture as it adopted European styles.

“The design of the building is unique and it pro-
vides a great atmosphere in which to see works of 
art,” Yasuda says. “Since the 1970s, artists have be-
come far more conscious of the space in which 
they are displaying their works and that has be-
come part of the artist’s expression.”

The museum houses more than 1,000 items of 
cutting-edge contemporary art, including pieces 
by up-and-coming artists, and changes its exhibi-
tions as frequently as four to six times a year.

It's a museum you will want to return to again 
and again.

Julian Ryall is the Japan correspondent for the Daily 
Telegraph and freelances for publications around the 
world.

Hara Museum of Contemporary Art
Left, “Popular Critics,” by 

Indonesia-based Duto 
Hardono. Right, 

“Newspaper-84-E” by 
Kimiyo Mishima.
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Papiêr-maché (hariko) crafts in Japan date back some 400 years to the Edo period 
(1603–1867), with face masks, daruma dolls, tigers and these cute little dogs (inu 
hariko) being still commonly sold as children’s toys and as charms and with little 

change to their basic design having been made. In addition to being a small child’s 
colorful plaything, inu hariko are believed to protect them from harm, and the dogs 

are still also given to pregnant women as a talisman to ensure safe childbirth.

Search

Traditional Toys

Papiêr-maché Dogs
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Answers for p. 23     Q1: A. At one point, a Tokyo Market station was located in Tsukiji Market so that fish and vegetables could 
be unloaded directly from cargo containers. In order for an increasing number of freight trains to make a stop at the market, the 
station was constructed to form an arc. However, the station was closed in 1984 as trucks replaced trains for the transportation 
of cargo.  Q2: B. An omelette, made out of beaten chicken eggs that are cooked into a cylindrical shape, is one of the toppings for sushi. 
A labor union of egg-processing companies built this monument on the site of the shrine in 1993 as a form of gratitude to the egg, a 
memorial for eggs that have been used, and to draw attention to the remarkable qualities of the egg as a comestible.
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