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Enchanted by Washi
Rogier Uitenboogaart from the Netherlands has established a
guesthouse and washi Japanese paper studio in the mountainous
region of Yusuhara-cho, Kochi Prefecture. Masako Yamada paid
him a visit.
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mitsumata (Oriental paper bush) used for
making it. There are only twenty-five households and fifty people living in the Otado disRogier Uitenboogaart’s studio and guest house (center)
in Yusuhara-cho, Kochi Prefecture
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Rogier Uitenboogaart performs the washi-making
process called nagashizuki . Uitenboogaart is a
designated Tosa no takumi (master craftsperson of
the Domain of Tosa [now Kochi Prefecture]).

trict of Yusuhara-cho where his studio is located, and most of the residents are over
sixty-five years old.
“This district still has unspoiled Japanese
scenery. You can see this exemplified in the
terraced rice paddies that used to be found all
over Japan. This was the primary reason the

ber of successors, similar to the circumstances

area attracted me,” Uitenboogaart says.
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holding papermaking classes at local elementary schools. He has also held papermaking
workshops in Tokyo and grown the source
plants for washi on building rooftops. These
efforts led to him finding a Japanese female
apprentice for his studio last year. Many foreign tourists have visited his studio after learning about his work on the Internet.
“Tourists not only from the Netherlands
but also from the United States, China, Aus-

Washi lampshades in the guest
house of Rogier Uitenboogaart

tralia and other countries have visited my studio to experience Japanese papermaking.
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ever, Japanese papermaking has continued to
decline each year due to the decreasing num-

Masako Yamada is a freelance writer.
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